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Slide Meeting SSCC Board Actions January
.SII anl::aryk7c : Among the actions taken at Print nght
igo Creek Communit their meeting on December 9, the
Ceﬁter / SSCC Board of Directors: Speaker
(1) Decided that a Body of o St et

. Work is a single entry in Club com- r speaker and judge for
o A TSR A SOMPE  peion. This rulng s peinet o the Jamary 21t prit igh will e
meeting will be Monte Zucker. the May competition when advanced [ ewis Vendetti. He was recently
The name Monte has become synon- ] nmﬁ’wi[immn?’?rfd?ﬁﬁm- rediscovered by Art Yellin who
ymous with the best in photographic 13 01 TYOTT 1ESIEACH came across Lewis checking out his

riraiture, For decades his portraits
ave been the benchmark by which
others are measured. Disciples of
Monte worldwide have adopted
many of his renowned lighting and
posing techniques. We are pleased
to have Monte share with us some of
his experiences and his expertise.
The meeting will begin at 7:30
p.m. The subject of the competition
will be open.

Sligo Creek Community Center

prints. A Body of Work consists of
two to five prints with a strong com-
mon theme or unifying idea.

(2) Asked President Swbits to
appoint a committee to develop rec-
ommendations on the place of com-
puter-manipulated images in Club
competition.

(3) Inasmuch as the member-
ship has been properly notified, the
Board confirmed their action of No-
vember 16 which raises member-
ship dues beginning July 1, 1993,
Dues for regular members will be
$30, for spouses and students $20,
and the $20 half-year dues for new
members will begin on February |
of each year.

Reminder: Subject for the Feb-
ruary slide competition and for the
advanced print competition will be
Architecture, defined by GWCCC
as images in which “buildings, inte-
riors, ruins, bridges, or any man-
made structures are the principal in-
terest.”

Silver Spring Library

"favorite infinity location.” Let's
hope we hear more about this when
Lewis gives his slide show on
perspective. This is a show that
was given several years ago to
SSCC and several other area
camera clubs.

Lewis, who has retired
from government employment, is
now a full time freelance
photographer and also does some
camera repair. He states that his
strength is technical rather than
artistic photography. His
photographic interests started at
age 10, after the end of World War
Il and continues to the present.

The competition is open.

The print meeting will, as usual,
be held at the Silver Spring Library
at 7:30 p.m.

HAPPY
Photographic
NEW YEAR!?
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Jan. 4, 7:30 p.m. Monochrome
Print Workshop, at home of
Clarence Carvell. Call 725-
0234.

Jan. 7, 7:30 p.m. Slide meeting at
Sligo Creek Community Center.
Speaker and judge: Monte
Zucker. Competition subject is
open.

Jan 14, 7:30 p.m. New Directions
Workshop at Mike Stein’s
home. Call 384-5427,

editor Eleanor Waldrop (434-
2245).

Jan. 28, 7:30 p.m. Slide Workshop
at the home of Ellie Spitz. Call
984-0652.

“Members Shooting
Members”

This special slide competition
will be just like last {:r's. Five
slides per Club member. They will
be collected at the April meetings,
and awards—1st, 2nd, and 3rd—will
be made at the banquet. No slides
from last year's competion may be
entered ). Questions?
Get in touch with Clarence Carvell:
7250234,

Ist Harold Hoiland. . Antelope # 1
2nd Claire Senseman
............ Favorite Things
3rd Charles Hundertmark
.......... Maine Reflections
HM Sharon Antonelli
Washington Cathedral at Night
HM Harold Hoiland

Advanced Slides
Ist Art Benjamin

......... Osprey With Catch
2nd Mike Stein. .. Birch’s Garland
id StanKlem............. Life
HM Prospero Zavallos. . . .
HM Clarence Carvell.. ... Amador
HM Chuck Bress

.......... Birds of a Feather
HM Bemy Collins
Sunset at the Temple

........
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Monochrome Print
Workshop Jan. 4

Three people who had been
meeting with the Monochrome Print
Workshop have had to drop out. so
we now have space for some new
members of the group.

We meet on the first Monday of
the month at 7:30 p.m. at my home.
Please call me, at 725-0234.

Clarence Carvell

Slide Workshop
January 28

After a break in November and
December because the regular meet-
ing time on the fourth Thursday of
the month fell on or near holidays,
the Slide Workshop will meet on
January 28, 7:30 p.m. at_ my home.

I plan to set up a still life to be
photographed by members of the

up, 50 bring your camera, loaded.
lease call to let me know you are
coming: 984-0652.
Ellie Spitz

Field Trip News

For the Opera BufTs
Among Us

A great idea mushroomed on
our trip to Spain: to combine a pho-
tographic field trip with an opera
performance. We have found a
great one: Pittsburgh for photogra-
_lil_h}f, topped I:r];}1 a ;:rfmma.nce of “Il

rovatore” at the Pittshurgh Opera.
The dates: April 2 - 4 (or 5 for those
who can stay). If you are interested,
please call me,
at 869-1789.
Edna Knopp

An Exhibit Update

We have just completed our
second major exhibit in two years.
The exhibit, consisting of 48 prints
(29 monochrome and 19 color), ran
for six weeks from October 19 to
November 22, 1992, at the McCrillis
Gallery, in Bethesda, MD. The
theme of the exhibit was “Trees.”
Although not as large as the one at
the Art Ban last year (85 prints), the
exhibit was an unqualified success.
The McCrillis staff was quite
pleased with it and with the impres-
sive tumout (72 people) at the open-
ing reception. Congratulations to all
who participated!

As usual, [ had plenty of help.
Stan Klem once again designed the
invitations (and I think even Ross
Perot would agree they were “world
class”). Pat Bress, Jim Harris, War-
ren Komberg, and Henry Rosenthal
helped hang the exhibit (which took
a lot more time and effort than any
of us expected). Elisa Frumento and
Mary McCoy organized and orches-
trated the opening reception (with a
little help from Jim Harris). Jim
also helped set up the entries for the
judging, and Jay Kinney helped take
the exhibit down.

Once again, the real credit for
the success of the exhibit has to go
to the enthusiastic response of the
Club members. One hundred twen-
Ey-njne images were submitted, and

orty-eight were selected and hung.
Twenty-five Club members were
represented in the exhibit.

There was one glitch. Because
of racmdbudggly cuts, Mlcﬂriljis has
to depend entirely on volunteers to
keep the gallery open. They have
had trouble getting volunteers on
weekends. [ babysat the exhibit on
several weekend days but could not
fill all of the gaps. As a result, the
gallery was closed on some week-
end days while our exhibit was up.
If we have an exhibit at McCrillis in
1993, arrangements will have to be
made to have Club members fill in
when there are no McCrillis volun-
teers to keep the gallery open.

Jim Malaro

NEW
DIRECTIONS
WORKSHOP

“..[E]very print I make, even
from one negative, I1s a new
experience, a new problem. For
unless [ am able to varyv—I am
not interested There 1s no
mechanization, but always
photography.” These words of
Alfred Steiglitz in 1921 are a
great beginning for a discussion
of the works we've seen of
Steiglitz, Leavitt and
Meatyard—how they do or don't
form a representation of stylistic
evolution in photography.

From museum expeniences, we
can then jump to our own works
in progress for our unified theme
efforts. I'm certain that we'll see
some inspining creations. For
those of us who made it to the
Steiglitz exhibit at the EAST
WING and the Steiglitz/O'Keefe
exhibit at the PHILLIPS, you have
your inspiration!

NDW will meet next on
Thursday, January 14® 7:30PM,
at my home.

Mike Stein

A correction: Fred Nathanson's
tel%hune number is now (301) 493-
8682. Please make this correction in
the SSCC membership list that you
received with the December Cable
Release.

I am looking to buy or borrow a Polaroid
S$X70 or a Pronto Sonar.

Also, | am interested in making indi-
vidual portraits of members of the SSCC.
Please givemea callortalk tome at a
meeting.

John Robertson, S89-8762
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Friom the Contributing Editor
My Bronica S2A

Many people ask me for my
opinion regarding the purchase of a
camera. Most of the time [ must
disappoint them because [ know
nothing about 35 mm cameras mar-
keted after the 1960s. | vary rarely
shoot 35 mm, mostly family docu-
mentary stuff. When [ do, [ use a
Minolta 3000i, which I bought sim-
ply because it was too good a bar-
gain to pass up!

When asked about medium for-
mat, however, [ have a very definite
opinion and will give the same ad-
vice to almost anyone, About 5
years ago, I bought a Bronica S2A.
Actually, at the time that [ bought it
I knew nothing about the camera—
not even the model (it has no mark-
ings other than “Bronica™). Howev-
er, | liked what it looked like (like a
Hasselblad), it had a Nikon lens
E?umed, and it was priced afford-

?Sim:e that purchase, I deter-
mined that it was an S2A (fortu-
itously, as explained below); and I
have obtained both a service manual
and an owner's manual. [ have also
learned a great deal about the history
of this camera and its predecessors.
The Bronica S2A is roughly the
fourth medium format, single lens
reflex model designed and manufac-
tured by Zenza Bronica. As it turms
out, earlier models (e.g., the “C,”
“S,” and “S2") were regarded as me-
chanically unreliable in that the
winding mechanism was subject to
foul-ups. However, the S2A was re-
designed in this area and is appar-
ently a vast improvement. [ was
lucky to get an S2A, since I had no
idea which model it was!

Why do I like this camera so
much? First, it is comfortable for
me. It is moderately heavy, but I
prefer a heavy camera. [ feel [ can
hand hold it more steadily, especial-
ly with the “L" grip ed. Sec-
ond, the camera is 100 percent me-
chanical. It has NO batteries. For
me, it handles easily, with controls
conveniently placed. The film
winder has a crank, and the film
back I have will take either 120 or
220. The focal plane shutter is accu-

rate and goes up to 1/500 of a sec-
ond. While it only offers flash sync
at 1/60, it also offers less expensive
lenses (each one does not have a
separate shutter, although I believe
that there is at least one lens with a
leaf shurter for full flash sync). The
film backs are interchangeable.
While the camera is designed to pro-
duce a 6 x 6 cm image (2-1/47
uare), there is a model “E” back
which is 6 x 4.5 cm. So [ can easily
switch from one film to another
mid-roll (try that with 35 mm!).
There are several different finders
available. 1 prefer the “chimney™
model, which, I believe, ifies
the image five times. There is a full
range of lenses which fit the camera
I am familiar with at least four
brands of lenses, notably Nikon and
Zenzanon (Bronica's own).

But these cameras cost a for-
tune, | hear you say! Remember, |
said it was priced affordably When
I bought mine, it was around $375.
They have actually increased signifi-
cantly in value over the 5 years.
Today, you would pay about $475
for mine in the condition I was for-
tunate to get it. However, that is
complete with a finder, a film back,
and a “normal” lens! Take alook in
the Shwurrerbug at the prices for
ANM':’ of the newer mnd&l:sgf B{’uni-
ca, Mamiya, or—gasp— . You
will find ljl;a,t a normal lens g]nne
will cost you over $200, used.

M{ ronica S2A is probably 30
years old. Its age brings certain
problems, e.g., there are no new
parts available. However, there are
lots of them on the used market, and
so there are lots of spare parts
around. There are numerous repair

le who know these cameras
well and can care for them properly.
Furthermore, a plethora of lenses
and accessories are available, in top
condition, on the used market. In
fact, even brand new lenses and ac-
cessories can be had at reasonable
prices. For example, [ just bought a
500 mm lens for nature photogra-
phy. Admittedly it is a preset lens,
but I only paid for this brand
new Komuranon lens! (I could have
had an automatic lens for about an-
other $200; the convenience was not
worth the money to me, but even
that is a bargain compared with cur-
rent models). For the price of a me-

dium format camera 4 to 5 years old,
e.g., a Bronica ETRS or Mamiya
645, with a *normal” lens, one film
back, and a waist level finder, you
can get a Bronica S2A, with a wide
angle, a “normal” and a telephoto
lens, a magnifying finder and two
film backs. If you're a sharp shop-
per, you probably can even squeeze
in an “L" grip. Now there’s a deal'
Complaints? (What, me com-
plain?). Iactually have no com-
plaints about my Bronica S2A. It
does have one quirk which I find
worrisome, but [ am told it is nor-
mal. When you advance the film,
the shurter is automatically cocked
at the end of the winding stroke.
The shutter cocks with a very no-

* ticeable “thunk” requiring a bit

greater winding force. My father
tried desperately to convince me
never to force anything mechanical,
so this worries me. But it works! A
camera of this type offers an image
which is right side up but reversed
from left to right. So this takes
some ﬁfxing used to. But if you
don’t like this, you can get an eye
level prism finder, or even one with
a built in meter.

So now you know why I love

by Bronica S2A.
Arthur K. Yellin

Did You Know... ?

Q: Does hypofocal (sic) dis-
tance work under 10°, 5°,2"?

A: The answer is maybe.
First, let's inta]zru (and correctly
spell) the question. Two interpreta-
tions are reached: (1) Can the fo-
cusing point of 10°,5°,and 2" be a
hyperfocal distance? (2) If you
focus the lens at the h al dis-
tance for the lens (with a specified
focal length, using specified film
and paper size), is the image, pro-
jected onto the negative and subse-
i R el et
ex at 10 the com-
tation of hyperfocal distance,
within the acceptable depth of field
to be considered sharp? This writer
can think of other variations of the
question, but they all yield the same
(Continued on page 6)
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GWCCC

Slides—Abstract-—-Advanced/Master
3nd Mary McCoy. .. A Thousand Points of Light =2

HM BobRalph............ Dynamic Prism #2 - &~
HM JimMalaro.................. Fire and Ice .2
Slides—Photojournalism—Advanced/Master

HM Joyce Bayley. . ........ Climbing the Cone = *
HM Daniel Hanson. ............. Bubble Yum -~ 2
Slides--Still Life—Advanced/Master o
HM JoyceBayley.................. Luscious ~
Slides—Nature--Advanced 3
3d Mary McCoy........0.uutn Three Thistles =
Slides--Pictorial--Advanced $
2nd Elisa Frumento. ......... A Day in Venezia = =
Slides—Abstract—Novice i
3rd JohnOsgood.............. Golden Straws = ~
Slides--Combined Abstract/Experimental--Novice _
2nd Hov'Muchell.. ..ocoov s v v Flags - =
Slides—FPhotojournalism—Novice

HM RonKatz............. Fishing in Hyannis -~
HMERonlCaty: . o2 e The Mayor -~ *
HM John Osgood. . . ..... Ride That Bull Safely ~'
HM JohnOsgood.............. A Day's Wuri =
HM Jim Mitchell. . ................. irst Call = !
Slides—Still Life—Novice '
HM JimMitchell. ........covervnn... Shutters =
HM JohnOsgood. . ......... Lithified Posterior - |
HM RonKatz.................... Locked Up -.
HM Ron Ky ... . .. e ernns Memories -
Slides—Nature—Novice )
HM RonKatz. ................... White [bis <~
R Ry e s Grand Canyon ~!
Slides--Pictorial-Novice %
2nd John Osgood.......... Monastery Columns » >
HM JimMitchell. . ............... ire Station - '
HM JohnOsgood. ............. Dark Pilasters - |
Slides—Close-up—Novice

HM JohnOsgood. ............... Green Door <
HM JohnOsgood. .............. Golden Eagle -

GWCCC Fall Competition Results
(November 21, 1992)

GWCCC

Color Prints—Abstract/Experimental--

Advanced/Master q
Ist Chuck Bress .. ........... Burger King #1 =
2nd Chuck Bress. .. . .. Still Life With Black Tar < °
Color Prints—Close-up/Still Life—Advanced/Master
30 P Biess. WLV Chain and Link -~ 3
Color Prints—Nature—Novice 3
HM JohnOsgood................ Crab Apples =
Color Prints—Pictorial-Novice .
2nd John Osgood. . ......... Monastic Pilasters =~
HM Jim Mitchell. . ................. Sea Side - !
HM JohnOsgood.................... Lovers «|
Color Prints--Close-up/Still Life—Novice
Znd JobnOsgood. . ... ... 0. 0L Glory =5

Monochrome Prints—Abstract/Experimental
Advanced/Master

Ist RicklJolson............ Union Street Alley = L
Monochrome Prints—Nature--Advanced
2nd JimMaiaro. . ................ Single File =%
Monochrome Prints—Pictorial-Advanced i
Ist Max Strange. ........ Monument Valley #3 = !
Monochrome Prints—Close-up/Still Life—
Advanced/Master 1
I1st Chuck Bress. . .... Chair and Table on Deck <
2nd Joyce Bayley. ................... Dahlia =<
Monochrome Prints—Nature—Master ¢
2nd PatBress................. Pleated Rocks = -
Monochrome Prints—Pictorial-Novice I
2nd JimMitchell. .................... Sacred ~
HM Mary McCoy............... Las Trampas = '
HM Mary McCoy. . Architectural Embellishment ="
HM CeUs Bcudeny. ;..o  vvseissioes David - '
HM Jim Mitchell. . .............. Number 158 - |

Monochrome Prints--Close-up/Still Life—~Novice
2nd John Robertson. . . Oil Can, Egg, Salt Shaker -

CABLE RELEASE-JANUARY 1993
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Did You Know?
(Continued from page 4)

answer.

First, we define the hyperfocal
distance as the distance at which we
focus on the lens so that the result-
ing image is within an acceptable
depth of field (acceptably sharp)
when printed. The depth of accept-
able field ranges from half of the hy-
perfocal distance to infinity.

The only unknown left is how
we determine a numerical value for
hypertocal distance and specific
depth of field. Mathematical equa-
tions approximating hyperfocal dis-
tance and other variables are found
in many books dealing with lens op-
tics. A commonly available book is
Pittaro, E.M., Photo-Lab-Index,
Morgan & Morgan, Hastings-on-
Hudson, N.Y., supplements pub-
lished quarterly, revised editions
published annually. [ have other
books that also describe the algebra
involved. Most of these books
should be available at local libraries.

Once we have a specific value
for hyperfocal distance, we can an-
swer the question. If the values in
the question exceed half the hyper-
focal distance, the answer is yes.
Otherwise, the answer is no.

If you use a 35 mm camera, it is
very likely that the associated lenses
have two sets of markings etched on
the barrel: distance (at which you
focus) and colored markings, in
pairs, representing lens openings, in
f-stops. Based on lighting and other
considerations, set the lens 1
to the appropriate f-stop desired.
Rotating the barrel so that the infini-
ty mark associated with distance is
next to the f-stop mark, such that
ffser values of distance iE’?_‘ll within

e cormespon air o
marks, wiflocft::eg l:ge hyp-&r-?o?:gl dis-
tance to be set at the focusing point
of the lens. Read the minimum dis-
tance of acceptable sharpness at the
selected f-stop mark opposite to the
one at which the infinity mark is lo-
cated (having the same color code).
If the minimum distance is too great
or too small, consider adjusting your
f-stop, etc.

The more general question of
depth of field will be addressed ina
future column. In the meantime, if

you wish to have specific values of
hyperfocal distances available for
personal use with your particular
type of camera and for a specific
size of print paper, please call or
write to me. [ have all the algebra
programmed on my PC and in a
small Casio. Be prepared to supply
the lens's focal length and film and
paper dimensions you plan to use. I
will then give you the hyperfocal
distances and, for a few other focus-
ing points, the near and far points of
acceptable sharpness.

If you have a question which you
would like to see answered/dis-
cussed in this column, please call
me at 587-2235 and leave a mes-

sage,
Henry Rosenthal

“Art on Paper 1993"
Exhibition Invites Entries

This juried exhibition, sponsored by
the Maryland Federation of Art is open for
any “two or three dimensional work on or
with paper,” in any medium. Slides showing
entries—one o (wo per artist—must be sub-
mitted by January 26.

For more information or entry forms,
call (410) 268-4566 or wnite MFA Gallery,
P.O. Box 1866, Annapolis, MD 21404

A Little Empty Space

Is this space symbolic of the New
Year, empty of content, waiting for
each of us ro fill it—well? The editor
can pretend it was planned, and in-
vite you to write in it your most seri-
ous goal for graphy in 1993
fortodoa graphic doodle).
Actually, even knowing there must
be a way to stretch copy by adding
space berween lines, she just didn't
make the space work out right this
time.

SSCC Welcomes
New Members--

Hans Adler is a geologist, now
retired from the Department of Ener-
gy. Before coming to SSCC, Hans
was active in the North Bethesda
Camera Club for 12 years. There he
was named Black and White Pho-
tographer of the Year for two
consecutive years, in 1989 and
1990. He likes to do portraits of
women and children, mainly in
black and white,

John Robertson has been in-
volved in photography for about
eight years. He has an enviable
array of equipment: three Minoltas
—two auto, one manual-—-a Hassel-
blad, and a 4 x 5 Crown Graphic
portrait camera. John also has a
darkroom. His work has appeared
in the Potomac Almanac, and he has
done private wedding photography
as well. John plans to start his own
photo business some day. When not
mvolved with his photography, John
likes to pursue his other hobby—
cooking,

Steve Shaffer is a cartographer
with the Department of Commerce.
Steve considers himself a novice
photographer. He uses a Canon
AEI and prefers nature photogra-
ghy. Steve is also involved in a

oastmasters group. He is currently
taking evening work-related classes.
He hopes to become more actively
involved with SSCC when these
classes have been completed.

Jesse Weinstein is an architect
in private practice. He has rejoined
SSCC after several years’ absence.
Jesse has been interested in photog-
raphy since he first owned a small
pocket camera as a child. He now
shoots with a Nikon 808. Jesse's fa-

vorite subjects are his grandchildren.
Bernice Easter

PAGE 6
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As stated 1n each issue of Cable Release, the Silver Spring Camera Club is affiliated with the
Photographic Society of America. This is a remunder that individuals are also mvited 1o become
members of PSA and to make use of its numerous services, summarized below. Clarence Carvell
is our PSA representative. For more information, call him. at 725-0234.

PSA Membership,
PSA Services—and YOU

O You join the world's largest and most in-
Nuential organization devoted exclusively
o sdvanang the ans and saiences of pho-
lography.

O You join more than 11,000 other individ-
ual members in the United States, Canada
and some B0 other countries, PLUS aboui
300,000 photographers in member camera
clubs worldwide.

O You receive the monthly PSA Journal. the
oldest consumer photographic magazine
published in the United States.

aroon llm wn Agitume oy Dan
Hascal, FPSA
AND you can use and enjoy nearly 100 PSA educational and other services (o

increase your photographic skills and knowledge.

These include:

* circulating group workshops

* instructional slide, print, film and library materials 1o borrow for sudy at
home

# critiques and evaluanions of your work

* spocialired techmucal information on cameras, (ilm, equipment and more—even
species idemtification for nature photogrs-
phers!

« g range of coricns and international exhi- |
binions, letting you ten1 your skill and
achievemeni

= pholographic workshops and seminan—
from local 1o navonal

* local. regronal and international PSA meet-
ings and conferences

* ppporiunilies 1o expand your photographic
expeniences through regional PSA chapiers

As a PSA member...you'll enjoy a lifetime of M- Goar Nasay ang
fulfillment in your hobby of photography. dntenn I Leage. APBA

=

What's YOUR
Special Interest?

Most PSA services are administered by PSA's
cight special-interen divisions covering pracui-
cally every phase of photography. As a PSA
member, you may afliliate 8t no extra cos wnh
any or all divisions sccording 1o your own in-
leresis.

The following list summarizes the specizl in-
terests of PSA's Divisions:

COLOR SLIDE—Shows you how (o use &
wide range of techniques and subject manier
for new adveniures in creative expression.

PICTORIAL PRINTS—Learn picture-
taking and darkroom techniques and open AFSA
nEw avenues of anisic expression in your black-and-white and color prinis,

NATURE=—Helps you find new worlds 1o explore and reveal through the
photography ol plants, animals and the natural scene.

YIDED AND MOTION PICTURE—Teaches you 1o master all phases of
film and videoiape production, [rom siory concept 10 presentation.

STERED—Helps you meet the unique challenges of subject matter, color
and technique 1o achieve magical 3-D photography.

PHOTO-JOURNALISM —Focuses on sering and documenting the human
story in the world around us, with & full range ol programs for both color

slide and prini photographers.

PHOTO-TRAYEL—5hows the traveling photographer where and how 10
find fresh ways to record and teil the travel story. Services include instruc-
tion in audio-visual (color slide) production, PSA-sponsored and -led trips
for members. and PSA Travel Auds (U.5. and abroad) to help vou find local

photogenic subjects.

TECHNIQUES—({Ters PSA members a full range of technical and how-1o
information, (rom basic to advanced and expenimental, covening both hu-
tornc and contemporary photography.

Silver Spring Camera Club Membership Form — 1992-93

Name Spouse’s Name Regular Membership $22
Address Spouse Membership $11
City State Zip

Home Phone Work Phone

Make checks payable to the Silver Spring Camera Club and give or mail to Jay Kinney, 8301 Tuckerman Lane, Potomac,
MD 20854 (phone 299-4724).

Special Note: Dues cover the club year from September thru May. After January 31, dues for the remainder of that year
for new members are half price (or $11 regular membership and $5.50 for a spouse).
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