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Slide Meeting

November 7
Sligo Creek Community
Center

Still Life is the theme for the
November slide competition. This
will be defined as “images of inani-
mate subjects in a static state,” the
definition used by the Greater Wash-
ington Council of Camera Clubs.
Images may be, but need not be, “ar-
ranged by the photographer.”

Mike Sheras will be the speaker
and judge for this meeting. Mike is
the area sales representative for
Canon, U.S.A., and as such has an
opportunity to interact with some of
the finest photographers in the
world. If you attended the George
Lepp seminar in August and hap-
pened to visit the Canon display,
then you probably met Mike doing
what he does best.

Mike will talk about recent in-
novations in “state of the art” equip-
ment and what they mean to the pho-
tographer today. He plans to have
some of this equipment available for
us to “play” with during the break.

(Also: a miniworkshop. See page 3.)

Sligo Creek Community Center

Print Meeting

November 21
“Back Home" at
Davis Library

Subject for the Advanced competi-
tion will be Still Life—as defined in
the slide meeting story. Competition
at the Novice level will be open: no
assigned subject.

The November print meeting
will feature Rod Barr as speaker
and judge. A photographer who
works primarily in black and white,
he specializes in historical documen-
tation and particularly in architec-
ture. Beyond this, however, his
monochrome landscapes have eamed
him recognition by the Sierra Club
on numerous occasions. Atone
point they selected six of his photo-
graphs for a single annual report.

Rod taught for a while at the
Maryland College of Art and design
and 1s a charter member of the
Patuxent Fine Arts Cooperative,
which operates the Foundry Street
Gallery. Rod has had numerous one-
man shows of his work and was re-
cently the subject of a major article
in the Howard County Times.

Art Barn Exhibit Exceeds

Expectations
See Jim Malaro’s story, page 6.

A Note from the Treasurer:

Dues are almost overdue, Affer
October 31, you may not enter an S5CC
competition until vour dues are paid.
Jay Kinney will be glad to accept them.

Davis Community Library

The Matter of a Key

Jovee and I had been home from
our New England trip scarcely an hour
when Steve Stubits phoned to tell me that
the park police had to be called in order
to obtain entry into Slige Creek Commu-
nity Center for the slide meeting on Oc-
tober 3. Steve went on to say that al-
though he thought at the time he had
never received the key to the building, he
later discovered it at home.

Both Steve and I regret the inconve-
nience which this incident caused and
greatly appreciate the way those ai the
meeting adapted to the circumstances.
Service in SSCC is voluntary and is in
addition to other, aften full time, respon-
sibilities. Oversights, of which we all
are capable, will occur, and when they
do, it is gratifying that our members so
willingly and good naturedly make the
necessary adjusiments.

Ned Bavley
President
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Nov. 2,9:30 a.m. Composition &
Presentation Workshop at Henry
Rosenthal’s home. Please call the
night before (587-2235).

Nov. 3,7 p.m. Cape Cod trippers
meet at Jim Malaro’s home
(530-5472).

Nov. 6, 7:30 p.m. New Directions
Workshop at Garry Kreizman's
home (384-4911).

Nov. 7, 7:45 p.m. Slide meeting at
Sligo Creek Community Center.
Speaker and judge, Mike Sheras.
Competition subject: Still Life.

home (Call 384-9328).

Nov. 21, 7:45 p.m. Print meeting at
Davis Library, Democracy Blvd.
Speaker and judge, Rod Barr.
Competition subject is Still Life
for Advanced, open for Novice.

Nov. 23, Day field trip to Baltimore,

leaving 9 a.m. sharp from Silver
Spring Library parking lot.
Monet exhibit in a.m., Inner Har-
bor and/or Fells Point in p.m.

Nov. 26, 7:30 p.m. Color Print
Workshop at the Baltimore home
of Bernie Blass, 1033 Flagtree
Lane. Call him: (301) 484-8296.

glc';y in the afternoon at the Inner Har-
r and/or Fells Point.

Reservations are needed for the
Monet exhibit, and tickets—which
are going fast--must be purchased in
advance. The price is $6 ($4.50 for
seniors). You can make your own
reservations through the Baltimore
ticket service by calling (301) 481-
6000 for a charge of $2 per ticket.

Edna Knopp {369-15;89} will be
buying tickets at the Museum on
October 31. If you get your money
to her hefore then, she will save you
the ticket service charge. The group
will leave from the parking lot at the
Silver Spring Library, 8901 Coles-
ville Rd., at 9 a.m. sharp. Parking at
the Museum will be difficult, so car-
pooling is recommended.
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Composition and
Presentation Work-
shop, November 2

The Composition and Presenta-
tion Workshop needs more attendees
to get a project/assignment started.
The workshop is scheduled for

9:30 a.m. on the first Saturday of
each month to allow for small, task-
oriented field trips. Schedules can
be changed if that is requested.

If you plan to come, please call
and leave a message by Friday
evening, November 1.

Henry Rosenthal

Cape Cod Trippers
to Meet November 3

All participants in the Septem-
ber Cape Cod field trip are invited
to get together to review their photo-
graphs from that trip at 7 p.m. on
Sunday, November 3, at the home of
Jim Malaro, 4700 Broad Brook
Drive, Bethesda 20814. Please bring
your favorite drinks and/or
“munchies.”

For directions to the Malaros’,
phone 530-5472.

New
Directions
Workshop

Our next meeting is Wednes-
day, November 6, 7:30 p.m., at my
house. Dr. Allen Lisook will talk
about how to make pointillist slides
and prints.

I hope you thought about or
tried one of the derivation techniques
we discussed last time. I still have
some handouts for newcomers. One
of the techniques was pointillism,
and our in-house expert, Dr. Lisook,
will bring copies of his published ar-
ticle and prints. He will discuss the
intermediate steps for making point-
illist slides and prints.

If you have completed, started,
or have intermediate results of deri-
vations, please bring them to the

meeting. If you had problems, tell us
about them.

The focus for the first session
was to give members a chance to
think about which derivation tech-
nique they would like to try. Dr.
Lisook will continue this how-to-do-
it approach.

The NDW has as its main pur-
pose, however, to discuss photogra-
phers and photography as an evolu-
tionary process and to enrich the
members’ perspective and percep-
tions regarding the nature of photog-
raphy. NDW mostly provides a
forum for discussion about the nature
of photography and the contributions
of various photographers. One of
NDW?’s functions is to allow mem-
bers to think, and possibly to try dif-
ferent photographic ways of seeing.

A major item for discussion will
be the consequences of computer
technology, which I saw demonstrat-
ed at Kodak's Imaging Center in
Camden, Maine, and its likely effects
on photography. Of course, as usual,
a wide range of topics will be dis-
cussed.

Garry Kreizman

“Miniworkshop”
Planned for Novem-
ber 7 Slide Meeting

As part of the November 7 pro-
gram, [ will be presenting a selection
of slides by Jay Kinney, John Os-

ood, Steve Stubits, and Jim Rogers.
is group from the SSCC recently
spent 8 days at the Cheyenne “Fron-
tier Days,” a trip that they called ex-
tremely enjoyable and productive.
Clarence Carvell

Monochrome Print
Workshop
November 12

The Monochrome Print Work-
shop will be held on Tuesday, No-
vember 12, at 7:30 p.m., at the home
of Joyce Bayley, 13907 Overton
Lane. The topic will be announced
later. Please bring prints for critique.
If you plan to attend, call Joyce at
384-9328.

Slide Workshop
November 14

The slide workshop will be held
at 7:30 p.m. on Thursday, November
14, at the home of Betty and Jerry
Collins, 601 Windmill Lane, Silver
Spring 20904,

We will have a video presenta-
tion, courtesy of Stan Chase, of Part
II of the John Shaw series on nature
photography. Some of the subjects
in this segment are: planning field
trips, cameras, lenses, filters, tripods,
film, environmental conditions, and
general nature photography of birds,
animals, flowers, and plants.

After the video presentation we
will have our usual round-table cri-
tique of our own work. Please bring
five or six slides, good or otherwise,
on which you would like to have sec-
ond opinions.

Workshops are one of the most
enjoyable aspects of camera club ac-
tivity. Please come. We especially
welcome our new members.

Call either Betty Collins (384-
7131) or Jim Harris (434-6225) for
directions and to let us know how
many to expect.

Jim Harris

Color Print Work-
shop November 26

Because those who take part in
the SSCC Color Print Workshop are
likely to have other plans for the
fourth Thursday in November, the
Workshop will meet on Tuesday,
November 26, 7:30 p.m., at 1033
Flagtree Lane, Baltimore. Call Bem-
ie Blass at (301) 484-8296.

Board of Directors
November 20

The SSCC Board will meet on
Wednesday, November 20, at 7:30
p.m. at the home of club president
Ned Bayley. All committee chair-
persons are encouraged to attend,
and meetings are open to all SSCC
members. So that there will be
enough chairs and refreshments,
please call the Bayleys (384-9328) to
let them know you plan to attend.

CABLE RELEASE-NOVEMBER 1991
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Fall
Individual Competition

The fall competition for the
Council of Maryland Camera Clubs
(CMCC) will be held November 17
in Frederick. Entries must be sub-
mitted to Anne Lewis or Henry
Rosenthal at the slide meeting on
November 7. Anne will accept any
entries at her home by Friday, No-
vember 8. Contact Anne at 384-
4938 for any additional information.

Note that there are no subject
categories in CMCC competition,
only classes--Novice, Intermediate,
and Unlimited in monochrome prints
and color prints; Novice and Unlim-
ited in slides. Cost is $2.50 for each
category.

See the October Cable Release
for all the rules and details.

Note: If you are submitting
some of the same entries to CMCC
and to GWCCC, the November 21

int meeting can be used as a trans-
?3 point between the two competi-
tions.

From the Contributing Editor
Kodak’s Center for
Creative Imaging

Garry was drooling as we left; to
say he was excited by what we had
seen would be a gross understate-
ment. You would also be excited!
Do I have your attention? Kodak
surely had ours.

is year | was again privileged
to be invited to join Mike 5tein and
Garry Kreizman on their annual pho-
tographic trek to Maine. In addition
to the usual male bonding and pho-
tography, Garry had arranged a very
special treat, something which none
of us will ever forget: a personal
tour of Kodak's new Center for Cre-
ative Imaging, in Camden, Maine.

This facility has been estab-
lished by our Great Yellow Father to
explore the frontiers of the photo-

GREATER WASHINGTON COUNCIL

OF CAMERA CLUBS

FALL 1991 COMPETITION

COMPETITION RULES:

COMPETITION DATE:

GWCCC

Rules of July 11, 1983 revised June 10, 1991

Saturday, December 7, 1991

SUBMISSION OF ENTRIES: Entries will be accepted by David Perry on November 7
and November 21, al the slide and print meetings, respec-
tively. [f you have entries in the CMCC competition that
you wish to put in GWCCC and you will not be at the print
meeting, let both Anne Lewis (384-4938) and David Perry
(853-3194) know so they can transfer the entries to GWCCC.,
Mo eniries will be accepted after November 21.

COMPETITION LOCATION:

Washington Gas Light Auditorium

6801 Industrial Road
Springfield, VA 22151 (see map)

NUMBER OF ENTRIES:

® 21 per entrant with not more than 16 of the entries in slides,

® 7 slides per subject in all classes
® 4 prints per subject in all classes

FEES: $1 per entrant, for the Fall 1991 competition only.
CATEGORIES: (See Rules for further details)
SLIDES PRINTS
PICTORIAL PICTORIAL
(Movice, Advanced, Masters) (Novice, Advanced, Master)
NATURE NATURE
(Novice, Advanced, Master) (Movice, Advanced, Master)
PHOTOJOURNALISM ‘ L :
(Movice, Adv/Master Combined) S ] 1

ABSTRACT

(Novice, Adv/Master Combined)

(Movice, Adv/Master Combined)

CLOSE-UP

{Novice, Adv/Master Combined)

CLOSE-UP & STILL LIFE
(MNovice, Adv/Master Combined)

STILL LIFE

(MNovice, Adv/Master Combined)

(STILL LIFE
combined with CLOSE UF)

graphic/computer interface. [t por-
tends the future of photography, of
the graphic arts, and of artistic ex-
pression in all of its commercial and
noncommercial applications.

A gracious and intelligent young
lady was assigned to serve as our
guide through this veritable artistic
wonderland. Jessica Simmons, a
teaching assistant at the facility, took
us to a fourth floor laboratory con-
taining numerous computer work
stations. She turned on two of them
and began what was, for me at least,
a magic show out of a science fiction
movie.

Ms. Simmons called up one
stored image on one screen and then
“read™ another into the second com-

puter from a slide via a scanning de-
vice. That device, or related equip-
ment, could also scan negatives or
printed positive images. Her demon-
stration included modification of
contrast, of color hue and density, al-
teration of the color of any compo-
nent of the image, and manipulation
of an image magnified 16 times,
such that she could virtually work on
individual pixels. That's analogous
to being able to modify a single dot
of light on your television screen!
She then used the other com-
puter to alter an image of some lilies.
First she combined a second image
into the first by superimposing the
two images. The next step was to
(Continued on page 7)
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COMPETITION RULES

The GWCCC will conduct two compelitions each
year, cne in the fall and one in the spring. Both
will be individual competitions with addilional
recognition for the clubs whose members submit
winning entries. The date, location, number of
entries and entry fees will be determined by the
GWCCC Executive Board; they will be
announced no later than 75 days prior to the
competition date.

Competitions will be held on the first Saturday in
December and the first Saturday in May, or on &
Satrday as near to thoss as practical.

All members of the Clubs associated with the
Council are encoursged lo enter the competition
and to submit new material in each competition.

1. ENTRIES
A. Entrants. ‘Where competilions are sepa-
rated into levels of proficiency, Classes

shall be as follows:

Master. Anyone who has atained and
demonstrated & high excellence in
photography. Any entrant may elect
the class, but the following must com-

pete in the Master Class

8. A professional, defined as one
who oblina 50% or more in-
come from photography, and

b. A person with “three stars” in
FSA

Advapced. Anyone of modersts or
high ability in photography. An en-
trant who has received four (4) first,
second or third place awards in the
Advanced Class of GWCCC competi-
tions since and including 1983, must
compete in Master Clasa.

Movice, A beginner or anyone of
limited experience in competition. An
entrant who has received four (4)
first, second or third place awards in
the Movice Class of GWCCC Compe-
titions since and including 1983 must
compete in & higher class. NOTE A
compelitor may enter as 8 Novice in
one calegory [i.e. black and white
prints] and & Master in another cate-
gory [i.e. color prints] however, all
pdvanced/master slide entrants who
commercially process prints may not
compele in any lower class,

B. Category:

l.

(]

Entries must be Monochrome Prints,
Color Prints, Slides Stereo Slides,
Medium Format, Films and Photo
Essays.

Appropriate clubs or groups approved
by Executive Board, shall act as

agents of the Executive Board for

conducting competition in Stereo Slides

and Photo Exsays. Entry to these
competitions shall be open 1o all mem-
bers of GWCCC affiliated clubs.
Entry particulars shall be determined
by the conducting organizations.
Prints and slides may be commercially
produced.

Prints must be mounted. Mounts or
mats may not exceed 16 X 20 inches.
A mounted print may not have mors
than one layer of mat overlay.

Framed prints are not eligible for com-
petition.

Prints submitted in the Novice Class
may not exceed 11 X 14 inches.
Prints submitied in other classes may
not exceed 16 X 20 inches.

A toned print may be entered in
Monochrome categories only.

Tinted prints (hand coloring)may be
entered in Color Print categories only.
Slides may be mounted in cardboard,
plastic or giaes mounts, provided that
the mounted slide is thin enough to be
used in a standard 80 alide capacity
carousel tray.

. All entries must be free of harmful

substances [eg.velero, glue] that may
cause harm o other eotries. Entries
will be disqualified from competition if
they can cause any harm. No entry fee
will be remumed if work is disqualified.

Subfects.

Pictorial. Open. Any subject, espe-
cially subjects that do not qualify in
other subject definitions. NO image
will be excluded from this category.
Mature. Pictures that portray different
kinds of various aspects of namural
plant and animal life in & living sute,
that illustrates the nansral festures of
land and sea or that reveal certain
natiral phenomena, such as cloud
formations, light refractions (sunsets
auroras eic.), precipitation, from, fire,
but which do not show the hand of
man, such as buildings, fences, beer
cans ele. Domestic plants or animals
may be included provided they do not
show the hand of man.

Ponrsiture  People or animals, full-l-
ength or close-up, including nudes and
groups where the subjects rather than
the activity are the main interest.
Photojournalism. Storytelling pictures
or people doing things where the activ-
ity itself is the theme.

Abstract. Blends of color, texture,
shape, form and light 10 create a de-
sign-pafierned image.

Experimental, Images that utilize
camera and or darkroom manipulations
to achieve unreality.

Architestural, Buildings, inteniors,

ruins, bridges or anything where
man-made structures are the princi-
ple interest.

2. Close-up. Images that result from
the use of close-up lenses, macro
lenses, eic., where the magnification
of the subject exceeds that obtained
with a standard lens st minimum fo-
cusing distance.

b. Still Life. Images of inanimate sub-
jeets in & static state.

8. Other Conditions

a. An eniry, whether il receives an
award or not, may be entered only
twice in any GWCCC competition.
regardless of class or calegory.

b. A competition entry which received
a first, second or third place award,
or an entry of easentially the same
image or the same rype, may be
entered only in & higher class,

@ Anidentical image may not be
enlered in a different category, nor
may pictures similar 10 an entry-
pictures aken at the same time from
the same position, same subject and
lighting- be entered in the same
competilion.

d. The entrant's Clasa in GWCCC
competition shall be independent of
the entrant’s level of proficiency
within the entrant’s club.

e, Each Club and the Club's delegate
shall be responsible for administer-
ing the competition rules with
regard 1o entries by Club members.

Washington Gas Light Ca.

GWCCC COMPETITION LOCATION

Arts Foundation Fellowship
Grant Applications Available

The Mid Atlantic Arts Foundation
has announced availability of applica-
tions for the 1992 Visual Arts Fellow-
ships, a highly competitive program.
Ten fellowships in “works on paper”™
($5,000 each) will be offered to artists
living in this region. Applications are
due by January 10. For complete re-
quirements, contact the Mid Atlantic
Arts Foundation, 11 E. Chase St., Suite
2A, Baltimore, MD 21202, Phone:
(301) 539-6656.



Art Barn Exhibit
Exceeds
Expectations

The SSCC exhibit at the Ant
Barn has been an unqualified suc-
cess. It was our first major exhibit in
a long while, and it clearly demon-
strated both the depth and the diver-
sity of photographic talent in the
SSCC. The Art Barn staff was quite
pleased with the exhibit and the turn-
out at the opening reception. Con-
gratulations are due to all who par-
ticipated.

As is usual with any venture of
this kind, success was due in large
part to the hard work of several club
members, including Pat Bress, Elisa
Frumento, Arlene Gmitter, Stan
Klem, Jim Harris, Anne Lewis, and
Mary McCoy. Two members de-
serve special thanks: Stan Klem,
who helped deliver and set up the
SSCC entries for judging, helped
take down the exhibit, designed the
invitations and the poster for the ex-
hibit, and prepared camera r?ﬂ
copy of both for the printer; and Jim
Harris, who helped rt the se-
lected entries to the Art Barn for ex-
hibit, helped take the exhibit down,
organized and orchestrated the open-
ing reception, and acted as bartender
(although he did spill some wine on
the floor).

The greatest credit for the suc-
cess of the exhibit, however, must
go to the club members, for their en-
thusiastic response. The number and
quality of the prints submitted sur-
prised me, the judge (Fred Maroon),
and the Art Bamn staff. Of 237 imag-
es submitted, 85 prints, representing
the work of 25 club members, were
selected for the exhibit.

It is worth noting that the Art
Barn originally agreed to hang up to
60 prints. However, Fred was so im-
pressed with the overall quality of
the prints submitted that he persuad-
ed the Art Barn director, Ann
Semko, to agree to hang 85.

This, it tuned out, was no mean
feat, as it required double hanging
(one image above another) many of
the prints, something the At Barn
staff does not like to do. Ann told
me it took 20 hours for her and her
assistant, Amy Boatright, to hang the

exhibit. [ am sure that everyone who
saw the exhibit appreciated the skill
and care with which it was hung.

As you might suspect, even in a
successful enterprise, there were a
few potholes. I might still be stuck
in one or two of them if it weren't
for some last-minute rescues by the
Art Bamn sta:f. [ have learned quite a
bit about how not to urganize an ex-
hibit. More about this later.

Jim Malaro

A Letter 1o the Cable Release
Selecting Judges for

Competitions

I have heard many complaints
from slide competitors that some
judging is not fair, not instructive,
arbitrary, and even capricious. Re-
marks from judges could be better
gauged (taken to heart or summarily
dismissed) if they were calibrated
against a known standard. The fol-
lowing procedure is suggested to
permit a comparison of various judg-
es’ abilities.

At the start of each season, the
board of directors could select a
“club” slide (for both novice and ad-
vanced) that would be routinely sub-
mitted at each competition. It 1s
presumed that each selection would

resent (in our view) prize-
winning material. In this manner, all
the judges would have an opportuni-
ty to rate a common entry.

If, as expected, some judges se-
lected this entry as a winner while
others promptly discarded it without
supporting commentary, then this
disparity could be considered by the
club when evaluating whether or not
to invite a judge to return. If the
“club” slide were chosen for an
award, then the club would ask for
an additional honorable mention.
Later, the club entry would be ex-
cluded, and each award below that
given to the club entry would be ad-
vanced one position.

I have heard that some speakers
are so good that they are invited back
even though their judging is deemed
unsatisfactory. If this is the case,
then this is the real issue that should
be addressed. Can a way be found to
reinvite interesting speakers while

excluding them from the heretofore
obligatory dual role as judge? Per-
haps a neutral, nonpejorative ap-
proach would be not to routinely ask
speakers to judge! The club could
then indrepgnlslndently invite those per-
sons thought to possess the requisite
qualities. Perhaps phutugmpm
from nearby camera clubs could pro-
vide judging talent more to our lik-
ing.

An alternative suggestion is not
to have a single judge but a two- or
three-person panel that would in-
clude the speaker. This might pro-
long the judging activity but provide
a more satisfying and informative re-
sponse.

The above thoughts are offered
to provoke further thinking by inter-
ested club members.

Hank Mandelbaum

30th Anniversary of

Cable Release Cele-

brated at October 17
Print Meeting

Several past editors of the Cable
Release were present to take part in
a celebration of the SSCC newslet-
ter's 30th anniversary at the October
17 print meeting. Norm Bernache
had arranged an impressive diS[i)lay
of Cable Release copies from all but
two years since 1961, and a specially
decorated cake was enjoyed during
the “break.”

Cable Release editors who at-
tended and were recognized for their
service to the Club were A, Gene
Roberts (1975-76), Betty Vierlin
(1976-77), Arthur Yellin (1981-82,
1982-83), Stan Klem (1983-84,
1989-91), Art Drucker (1984-87),
and Eleanor Waldrop (1991-).

(The years for which Norm Ber-
nache has no files of Cable Release
are 1962-63 and 1980-81. He would
be interested in hearing from mem-
bers who may have any of these.)

FOR SALE: Nikon F-2 camera with three
lenses, flash attachment, and carrying case.
Call Anne Swanckamp: 937-8057 (home) or
681-6707 (work).
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Kodak's Center for Creative

Imaging
(Continued from page 4)

“erase” portions of the “back-
ground” image where they were un-
wanted on top of the “main subject”
image. The demonstration was con-
cluded with a “hard copy™ print of
one of the images.

Can’t I do that in my darkroom?
Did I hear you say, “So what’s
the big deal? I can do all that now in
my darkroom™? Most of the manip-
ulations she performed can indeed be
done in the darkroom, but it would
take an enormous amount of time
and patience. It would also require
extensive testing to produce a good
final result. All that I have described
took place in about one half-hour.
While it is true that Ms. Simmons
knew what she was doing and was
familiar with the software and their
capabilities, photography too has its
learning curve. Furthermore, the fa-
cility with which some of the manip-
ulations were made was incredible.
Darkroom manipulation of the
color of individual areas or objects
within a photo would require mask-
ing or mﬁer techniques unknown to
this author. Again, it would require
extensive testing to produce an ac-
ceptable finished product. Ms. Sim-
mons was operating on a video
image. Changes were almost imme-
diately evident. Best of all, as we
saw in the final “print,” the machines

duplicated the video image to near
perfection. In computerese, it was a
case of “what-you-see-is-what-you-
get.” One of the biggest benefits is
the choice of output formats. You
can save the file to an optical disk (a
“CD") (incidentally, they had an
erasable optical disk drive in opera-
tion) or you can “print it out” as a
print or a negative!

Some drawbacks

Drawbacks? A few minor ones,
like cost. Since this is cutl;'mg edge
technology, it is very expensive at
the moment. The computers in-
volved have what are enormous
memory capacities at present and
must operate at very high speeds. It
is my understanding that a complete
work station, with scanning device
and printer, would be somewhat over
$100,000 at this time. However, the
computer on which | am working
cost me about $2,000 (with all kinds
of bells and whistles) six months
ago. Three or four years ago, if it
was even available, it would have
cost around $6,000. The second
drawback concerns the resolution re-
sulting when data is converted to
print (or negative). As good as the
equipment is at present, there is still
a loss of acuity. But that too will
change as the technology progresses.

The third drawback is likely to
be permanent. The photographic as-
pect of this art will become second-
ary to the computerized image ma-
nipulation. The photographer, unless

he or she becomes the computer
technician, will be relegated, in the
words of Garry Kreizman, to the task
of “data gatherer.” Composition and
creativity will become minor consid-
erations in the photographic aspect
of the final work. Finally, although
careful people will always be so, the
ease with which corrections are
made using this system will mini-
mize the need for care in obtaining
the original images.

Kodak has various course offer-
ings at the Center for Creative Imag-
ing. It is obvious, from the names of
students as appearing on their work
products in the first floor gallery,
that the Center is attracting some of
the very top photographers of our
time, such as Jay Meisel, Judy Dater,
and Greg Heisler.

Even if you don’t take a course
there, I strongly urge you to make
the long, long trip to Camden,
Maine, to see the future. It is now!

Arthur K. Yellin

“Remotes” by Andrews En-
joved at October Slide Meeting
Speaker Scott Andrews presented
some of the slides he made before going
to work for Nikon and a few he has
made since, primarily using remote con-
trol equipment, much of it homemade.
Some of his images of space vehicle
launches are the best ever made, and his
nature close-ups are in a class by them-
selves. Most of all, it was nice to heara
slide critique with a humorous twist.

Silver Spring Camera Club Membership Form — 1991-92

Regular Membership $22

Spouse Membership $11

Name Spouse’s Name
Address

City State Zip
Home Phone Work Phone

Make checks payable to the Silver Spring Camera Club and give or mail to Jay Kinney, 8301 Tuckerman Lane, Potomac,

MD 20854 (phone 299-4724).

Special Note: Dues cover the club year from September thru May. After January 31, dues for the remainder of that year
for new members are half price (or $11 regular membership and $5.50 for a spouse).

CABLE RELEASE--NOVEMBER 1991
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SSCC Club Competition Results
(October 1991)

Novice Slides

Ist Clarence Carvell................. Nanette and Friend
Znd  Steve Stublts ..., Fisherman
Id  Cindy Bicher.....cacismmsmiiismsisin Benjamin
HM Clarence Carvell, meone Who Posed
HEE Poter B . omveatimnsimsissinsin Lotus Leave
HM Joyce Jones..... ... MD Fire Truck
HM David PeIry....c.ccccmsrmasesrsasnss One in the Same
HM Ellie Waldrop.........ceeseversana. Sailing to St. John
Advanced Slides

Ist  Jay ANderson..........ccmeermsmssnsnsnssaninnes Phantasia
2nd Prospero Zevallos...... ...Jeannel

3d  Joyce Bayley.............. - -

HM Jay Anderson............. Homeiess in the Moming
HM Marilyn Anderson.................. Table and Chairs
HM Charles Bowers........ccoovunininnnnne Soft Landing
HM Stan Klem... wesemennenn 0] in the Red Hood
HM  Prospero Zevallos..........cowmecseenee Water Lily

October slide competition judge: Scott Andrews

Note:

HM  Art Benjamin.........ccoiimiiiinisnssnsssssssrissins Hi

eamed in Advanced Slides competition on Sept. 5
was omitted from list in Oct. Cable Resease. Sorry!

Ty

77
F!FIST CLASS MA!L 7
77777777/
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Dnmga & Black

Monochrome Prints [‘\m icelAdvanced)

Ist Pat Bress... Gia .. Textures
2nd  Chuck Bress........ i Buwlmg Green Study
Id Clarence Carvell....coviveiiineniaminsinsion Roots
HM Jay Anderson...... ... Daybook #2
HM Jay ADerson.......oseeeemsisssiassnsmesnianses Forsaken
HM Joyce Jones......... .. Fort Moultrie
HM Henry Rosenthal..... ape Cod Dunes
HM Henry Rosenthal.........ccoocinninncan Cypresses

Novice Color Prints

Ist Clarence Carvell.........
2nd Joyce Bagle_v.......
3rd Kenneth Snowden......

HM: JOyce JOneS..........ccmimmomimsnssssmmasmasonss

Advanced Color Prints

1st  Arnhur K. Yellin...........cccoconnnee.. Dual Purpose
2nd Jay ANderson...........ceeeerssmnmnnrsnersrsaness Kayaks
3rd  Robert Pugatsky. Down by the Old Mill Stream
HM Marilyn Anderson...........ccccue.e. Window Light
HM  Pat Bross....cmimmmmemms Tobacco Farm

QOctober print competition judge: Mike Traynor



