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fr. Ross V, Chapple has kindly con-
sented to spesk at our April 15th meeting
end the title of his talk will be "Imagin-
ative Photography in MNews Work".

Ross Chapple, a 'lashington free-
lanca photographer, who works mainly for
SUNDAY, THE STAR MAGAZIN has recently had
an exhibition of abstract photography at
the Arena Atage. 'lhile an undergraduate
at Lehigh University at Aethlehem, Penn-
sylvania, where he majored in Journalism,
he was also a painter, having won the Mc=-
Clain award. Mr Chepple entared the fisld
o< photography as a reporter-photographer
for the Globe-Times in Bethlehem. Aftsr
coming to Washington, he handled publi-
city for the "Shadows", a Georgstown night
club, In addition he produced two Menotti
operas for the Arlington Opera Theater.
His photographs , both in color and black
and white, have aroused considersble inter-

est in the Washington Area and his approach
shows the influence of his background in
art and the theater. In addition to the
Hasselblad, he also usea a Leica and Nikon
with lenses ranging from 21mm to 400mm.

As Mr. Chapple has never addressed an
amateur group before, ws feel fortunate in-
deed in securing him as a guest speaker
for the first time,

ASSICNED SUBJECT :"MOTION*
The Black and White Competition as-
signed subject for this meeting is "Motion",

May 6, 1965

The guest speaker for this program
will be Mr. A, V. Krewatch, Extenision Ag-
ricultural Engineer with the University of
Maryland, Mr, Krewatch is the author of
more than 55 technicel papers concerned
with his work in electrification, structures,
enviromental control, irrigation, home
utility and 4-H Club electric projects. He
belongs to many professional socisties,
among them are the American Socisty of Ag-
ricultural Enginsers, and Registered Pro-~
fessional Engineer, Maryland, as well as
being a member of P,5,A, since 1959. Hs has
won several honors and citations for merito-
rious service and publications.

ND ASSIGNED SUBJECT FOR COLOR
e Color Slide Competition for May

has no assigned subject. It is "Open"

LR R LR TN R IRTRR TR NIRRT ]
Watch the May issus of the Cable Reh

lease for a full listing of Exhibitions
and closing dates for entries,

AFFILIATED WITH:
PHOTOGRAPHIC SOCIETY OF AMERICA
GREATER WASHINGTON COUNCIL OF CAMERA CLUBS



Double Exposure

MARCH 1B, 1965
reported by Jewell Soar.

Photography is & large part of
Charles L. Coleman's 1life, speaker at the
black and white mesting. For twenty years
he has been president of the Lansmen of
Baltimore. Because of his many contrib-
uvtions to photography at the cemera club
level, he was presented the Carl Emory
Award tuo Brs ago.

The Lensmen are limited to twenty
members, who must produce prints or slides,
But just producing is not snough; they
must also advance from the novice, or
beginner class, to advanced amatsurs by
winning trophies in compstitions., Evident-
ly this harsh system works; for ‘among'the
Novice Prints presented by the Lensmen
of Baltimore were many excellent photo-

" graphs. Awards given some prints in this
group totaled thirty seven hUndraﬁ dol-
lars,

The B x 10 printe were shown with
tape recorded criticism of value to all
clesses of photographers for it emphasized
some basic rules of good photography
ecpecially for prints entered in com-
petitions, Some of the comments wers:

" Winning prints must have good compos-
ition and print quality., Avoid poses too
contrived. Provide a center of fﬁthidat.
Frame your picture. Achieve simplicity

of arrangement. Spotting can meke e print.
Appropriate toning can add interast,"”

But the rules are only guidelines
to Mr, Coleman who makes his ouwn prints
to suit himself." If the Judges don't
like them, so what?" Evidently judges °
do like them, as well as ths megazines,
newspapers and the Eastman Kodak Comm ny,
for he has received many monetary awards.

With a sociasl conscience, Mr. Cole-
man recommends that photographers should
make more pictures of old houses before
parking lots taske their places and reminds
us that the the meking of photographs is
a much less expensive hobby than it used
to be.

You may be busy, but when you really
want to do .something, you do it!

page two.

April 1, 1965,

This report has not been received by
the dead-line, but it will be presentsd in
the next issue of the Cable Relesase .

COMPETITION RESULTS

March 18, 1965
Monochrome, Judged by
Charles L. Coleman,
James Johnson-=-- 1:00
a.m.=-=-- First,
Martin Miller--- No
News=== Second.
Leon Rothenberg--- No
Title~=~ Third.
Donald Becker--- No Titlg--- H.,M,
Jamas Johnson=-~ 0n the Icg=== H,M,

April 1, 1965

Color: Judged hy Peul Ehrlich,
Austin Weeks--- Sheep Drive--- First
Austin 'Yeeks--~ The Fireman--- Sacond
Joseph Neye-- Colors in Motion==-Third
Rudolph Schustzler---~ A Hit==-= H,M,
Morris Graff--- Pumping Bilge--- H,M,
Walter Stolwain--- Fight--- H.M,
Rudolph Schustzler--- Line Play-== H.M,
Donald Boland--- Up in the Air--- H.M,
L. Austin Weeks=--- Bullfight--- H,M,
Rudolph Scheutzler--- Sea Gull=== H,[1,

"CONSISTENT PRIZE WINNER USES VARIABLE

_'CONTRAST PAPER

" “'reported by Jewell Soar.

March 18, 1965

The Black and White Workshop Session
for March covered the sdvantages of var-
ible contrast paspers. Leon Rothenberg,
who used the varible contrast papers to
make his consistent prize winners told
us about his experiences with Du Pont's
Varigram and Kodek's Polycontrast enlarg-
ing pepers. The greatest advantage is that
you need to stock only one box of paper
for use on all typss of negatives. You
have all gredes in a single box. By plac-
ing differéant colored filters in the opti-
cal path of your enlarger you change the
color of the light falling on the paper
and thersby change the contrast. A light
yellow fFilter in the enlarger produces
low contrast and a purplish-red one a
high contrast.
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- 1. To make a negative from any dansity
color positives in a projector (300 watts

~ April The C-able Release

CONSISTENT PRIZE WINNER==- continued,
Since with 36 shots on a roll you

can't change contrast. selectively by dev-
elopment of the negative this use of fil-
ters in the enlarger gives you control
in the darkroom after_ taking the picture.
Varigram papers have a broad range of sur-
faces and a greater tonal range from soft
to hard than Kodak's Pplycontrast pzpers .
Also Varigram blacks are deeper than
Polycontrast when compared sids by sids.
Kodak and Du Pont filters may be used
interchangeably,. ;

April. 1, 1965

The workshop session of the April 1
meeting was conducted by Rudolph Schuetz-
ler who demonstrated. the making of der-
itives by the use of the Besler-Kalvar
Slide-0-Ftlrm;

Interesting results are obtained by
sandwiching an exposed piesce of 5lide-0-
Film with a color transparancy. It can
sometimes result in a prize winner, but
Rudy warned not to expect miracles, only
to produce interesting effects. Following
are the rules for using Slide-0-Film,

SOF Information 1,
HOW TO MAKE SLIDE-D-FILM NEGATIVES FROM
COLOR SLIDES

Each slide must first be evaluated
as to light density, normel density, or
high density, in order to determins the
proper method of exposure of making Slide-
0-Film negatives. The overall density of
the color slide and not the colors in the
slide will determine the amount of light
required,

The light output of the S5lide-0-
Printer is noticably less than that of an
average 300 watt projector and thus must
be restricted to copying from light and
normal density color slides only.
- density slide is one that that has been
over exposed and, when projected, re-
flects excessive brightness on the screen,
These slides can also be copied in a pro-
Jector, However, higher density slidss
must be copied in a blowsr-cooled pro-
Jjector with at least a 300 @att lamp,

The following rules of use, faith-
Fully followed, will help assure for you
satisfactory results,

A light .

or more):
1a. Remove the transparancy from its
frame or mount.
1b. Place the transparancy inct the
Slide-0~Frame or into any glass film
holder with its emulsion facing the
emulsion side of a sheet of Slide-0-
Film. The two emulsions must be in
contact with each other, .
1c. Place the film holder containing
both the color transparancy and the
Slide-0-Film into = slide projector,
Be sure that the color transparanc
is on the lamp side and the Slide-~fs
Film on the "lens" or "screen" side.
1d. Turn on the projector lamp for the
reqguired exposure time, An efficiently
cooled projector will permit sus-
tained exposure befors predesvelopment
occurs,
1e. If the coldr transparancy is of nor-
mal or proper exposurs, corract ex—
posura of 5lide-0-Film will bs com=-
pleted in about 2-3 minutes,
1f, If the color transparency is "thin"
or over exposed, exposure will be
complete in about 2 minutes,
1g. If the color transparancy is "color
saturated" or denss (under-exposed);
exposure may require over 3 minutes,
depending upon the degree of undsr=-
axposura,
2, The latitude of exposure allowed for »
making Slied-0~Film negatives from posi-
tive color transparancies is fairly wide,
but the exposure periods stated above
should be observed in all projectors with
300 watt lamps. |
3. Projecters with 500 watt lamps will re-

quire considersbly less exposure time.

4, IMPORTANT : The Slide-O-Film negative
made from a.positive color transparancy

will be'no better in quality than ths
roriginal transparancy. Slide-0-Film is

unusual and its results<3re spectacular.
But it cennot produes, nor could you ex-
pect, the miracle of a perfect negative
from an imperfect original transparancy.
This would be impossible to achieve with
conventional silver halide material. It is
unreasonable to espect from Slide-0-Film,
paege three.



HOW TO MAKE=== continued.

5. Kodacolor Negatives--- a Kodacolor neg-
atirz.will produce a black and white pos-
itive on S5lide-0-Film when exposurs is

made in a projector of at least 300 watts

output. The orange-brown color of Koda-
color negatives is an effective "block"

to ultra violet 1light, but when used in

a projector with a lamp output of at least
300 watts, with an efficient cooling
system(to avoid pre-development), will
produce a satisfactory black and white
positiee transparancy on Slide-0-Film in

4 minutes or morel., Here again caution is
advised not to expect results that are

any better than the original negative.

If the negative is lacking in sharpness

or definition, the Slide-0-Film positive
will reflect these faults. If the neg-
ative is.properly exposed, sharp and clean
the Slide<0-Film positive will be as good!

"elcome to these new members:

Charles lJ, Yebster, says he is a
beginner in photogrephy interested in
both ‘color slide and print making. He
lives in Takoma Park and works for Com-
puter Concepts, Inc,

Gene Eisenbeiss is interested in
color, resides in Silver Spring and works
in the U.S. Department of Agriculture.

Portraiture is the sspecial- inter-
est of ‘Albefto Garcia-T y who lives
in Washington D.C,, and is self employed,

John_King is employed by Allis-
Chalmers Manufacturing Company and lives
in Silver Spring.

Vitro Laboratories is the warking
address of Wilsgn Holder and he lives
in Northeast Washington, D.C. Mr, Holder
says photography is his one hobby and he
is photographer to the Taryland Saddle
page foor,

Association.
Photography and flying are the hobby
interests of Peter W. Duks who lives and

‘is employed in the Whezton area, working

for Tom's Chevrolet Company.

Glen Sanlwin lives in Chovy Chase
and works at Johns Hopkins Applied Fhysics
Laboratory.

Congratulations to Otto Rassmuesen,
A card from him told that one of his ecolor
slides had been accepted at the 16th An-
nual Exhibition of FMarine Photogreaghy
International, Newnort News, Virginia,

Also our congratulaticns to thase
winners of the Annual All Marylend Compoti-
tion held in Baltimore, Silvcr Spring

. was second as a club in Black end White:
_Advenced Pmateur [lzcs

Lson Hathanbc WAL tima Tevtured=- 2nd,

Rudolph Scheutzler--- Shimmoring Seils-4th

Howard Dunn--- Neutical .Trepeze-~=- Eth
Unlimited Class

_and presumably somes pict

James Johnzone=- [ystericus~==3nd

James Johnson--- Thg thite Whistle-==5th
Seluyn Powgrs--- Whao'a Next? =--=6th

Martin Miller--- Nature Boy--=9th

Martin Miller--- Midnicht E?ucpar—-- 10th.

Color Slidma:
"Leon Rothenberg--- Rigging--- an.

Mactin Miller, Marshell Hirch end
John Black were eppointed by Preszident
James_Johnzon to be the nominaoting com=-

..mittes. Thae annual election will bo held
the last meeting in Hay. if.thess fellows
;eall.you, why not mzakto 1% sazy for them

and_accept? Part of tha fun of belonging

. 1s working for your organizstion.

. Leon and Mickey Retheobern took a
couple of weeks off to cnjoy Florida
=@ toking.

Card from David Fellman . .said thot he
hoped to come back wilh some prize min—
ning slides from a trip of several monihs

to Genela Switzerland, We'Il hold your

copy ‘of the Cable Release as you asked,
Have a good trip.

On Wednesday, fMay 19th at 8:00 p.m.
in the Minnesota Room, at the National

“4-H Center, 7100 Connecticut Avenus,

the Creater "“Washington Council of Camera
_Clubs is sponsoring a lecturs by Batty
"'Randall, A.P.S5.A., an nutstenJing Nature
Photographer. Admission 31.25.
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A free progrem by “alter Benasr
of Leica will' be ppesented Friday, May
7, at the Hatu#%l History Museum.

JORKSHOP SESSIONS  April 15, 1965
Methods for "spotting” or retbutche

ing monochrome prints will be discussed

at the April 1Sth meeting by Jim Johnson .
Particular emphasis will be placed on the
use of Spotone , which can be used on all
types of prints---- from full matte to
glossy. A prerascorded tape, supplied

by Retouch Methods Company, makers of
Spotone, will supplement Jim's presentation.

May 6, 1965

An Ektacolor Print Portfolio,
supplisd by Eastman Kodak, will be display-
ed at the May 6th Color mesting, The dis-
play will show the high quality of Ekta=
color prints and offer pictorial and tech-
nical advice on éulur photogreaphy, Tach-
nical dst ailu mill ha supplisd for each
F..."Itll

GLASSWARE IN WINDOUWS' {Eustmm Kodak )
(Indoor color slides).

Backlighted trgnalunant or trans-
pecent objscts make most attractive pic-
tures. Such things as vases and cologed
glzssware displayed in winduua ars sasy
pickings for your color camera. To record
color in the glessware, you should use
en exposure sbout one stop greater than
the outdoor scone would normally re-
guire, Actually, there is surprising lat=-
itude in subjects of this nature, and a
wide range of* exposures will produce
pleasing results, If any protion of the
intari== as a drapery or a part

jears in “the picture, it

a black silhouette on the

ibtile dash-of fPill=in flash

lighten the shadows., Al-

oting is done indoors, it

require a day-light type
+«2u Decause cf the source of the light.

Use a large lens opening or shoot
from a low viewpoint to keep the back-
ground from being distracting, If xnur
prize colored glassiara’ fs+competiting
for attention with be'nelghbor’s'garage

-+ across tha atrest, the result will be pic=-

torial hash. 'lhen you must include cluttesr-
ed backorounds throw them out of focus,
-=Efrom Tha Focal Point. X

BOUNCE FLASH (Easstman Kodak, -
(Indoor color slides),

A common technique in black-and-white
photography has been to "bounce" the light
from a flashbulb off the ceiling or walls
nf a room. The technique is deservedly
popular because it produces soft, even,
natural sppearing illuminstion. When you
aim your flash at the ceiling, the light
which"bounces" back is very diffuse.

When you use bounce flash with color films,

remembee ‘that any colors reflected from
the walls or .esdling will tint the sub-
ject, Unless they are quite clean, sven
ceilings that look white will be a little
yellowish, and you may not like the re-
sulting warmth in the finished picturs.
Pictures made by bounce light always tend
to be a little warmer in color then those
made with a straight flash. This isn't
#:4d to scare you, but you should know
what to lgok for, Lots of good color shots
are made by bounce flash,

Exposure depends on the sizes of the
room and the total distance the light
has to travel from flash to ceiling and b
back down to the subject. The ceiling will
absorb some of the light along the way,
so, as a rule of thumb, at least two
stops more exposure are usually required
for bounce flash than for direct flash
et the same distance.

from The Focal Point.

B LT T T ——

He who occupies a place in.the sun must
expect some blister.

D - -

Beautiful lUomen---- Even if they
cen't add-===- certainly can distract.

page five.
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